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Resumo:

Este trabalho discute a influéncia da ritmica de origem africana na constitui¢do do frevo de rua, género identitario
da cultura musical de Pernambuco e uma das manifestagdes artisticas mais representativas do estado. A pesquisa
parte da seguinte questdo: como a fusdo de elementos da ritmica africana incidiu na transformagdo da marcha,
contribuindo para a criagdo do frevo? Originado no Recife, desde finais do século XIX, o frevo foi construido a
partir de multiplas influéncias, entre elas o dobrado, a polca e o maxixe, conforme aponta o maestro Edson Carlos
Rodrigues (2002). Nesse processo de hibridismo, como ressalta Jos¢é Amaro da Silva (2011, p. 172), observa-se que
“quando comecam a surgir esbogos de musica ja com fusdes raciais, nessa fusdo predomina a melddica europeia e a
ritmica africana”. A fundamentagdo tedrica apoia-se em Néstor Garcia Canclini e Acacio Tadeu de Camargo
Piedade, para a compreensdao do conceito de hibridismo socio/cultural e musical respectivamente, ¢ em Carlos
Sandroni e Simha Arom para os conceitos de contrametricidade e imparidade ritmica. A abordagem
teorico-metodoldgica estd vinculada a musicologia e etnomusicologia e integra a pesquisa que desenvolvo no
mestrado em Musica na UFPE. A andlise sera realizada a partir de trechos de partituras, buscando identificar como
esse elemento ritmico-africano se manifesta no frevo de rua. Pretende-se, assim, demonstrar como a sincope, bem
presente na cultura musical de origem africana, constitui um aspecto estruturante da sonoridade do género frevo,
reforgando seu carater hibrido e sua relevancia como expressdo de resisténcia cultural no contexto pernambucano.
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MUSICAL HYBRIDISM IN STREET FREVO:
The influence of African rhythm on the constitution of the genre

Abstract:

This paper discusses the influence of rthythm of African origin on the constitution of street frevo, an identity genre
of Pernambuco's musical culture and one of the state's most representative artistic manifestations. The research is
based on the following question: how did the fusion of elements of African rhythm impact the transformation of the
march, contributing to the creation of frevo? Originating in Recife since the late 19th century, frevo was built from
multiple influences, including the dobrado, the polka, and the maxixe, as pointed out by maestro

Edson Carlos Rodrigues (2002). In this process of hybridism, as noted by José Amaro da Silva (2011, p. 172), it is
observed that 'when sketches of music already with racial fusions begin to emerge, in this fusion European melody
and African rhythm prevail.' The theoretical foundation

is based on Néstor Garcia Canclini and Acacio Tadeu de Camargo Piedade, for understanding the concept of
socio/cultural and musical hybridism respectively, and in Carlos Sandroni and Simha Arom for the concepts of
countermeter and rhythmic oddness. The theoretical-methodological approach is linked to musicology and
ethnomusicology and is part of the research I am developing in the Master's program in Music at UFPE. The
analysis will be carried out using excerpts from sheet music, aiming to identify how this African rhythmic element
manifests in street frevo. The aim is, therefore, to demonstrate how syncopation, very present in the musical culture
of African origin, constitutes a structuring aspect of the sound of the frevo genre, reinforcing its hybrid character
and its relevance as an expression of cultural resistance in the Pernambuco context.

Keywords: frevo; hybridism; rhythm of African origin/syncopation; countermeter/ rhythmic oddness.
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