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Dancehall um estilo musical jamaicano
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Resumo:

O artigo apresenta uma analise profunda da cultura dancehall jamaicana, relacionando-a com
aspectos historicos, sociais, politicos e tecnologicos. A partir de vivéncias como DJ e ativista
cultural em Minas Gerais, o autor contextualiza a ocupagdo de espagos publicos como forma de
resisténcia e disseminacdo da cultura reggae e dancehall. O texto explora o surgimento do
dancehall a partir das sound systems nas décadas de 1940 e 1950, destacando personagens como
Duke Reid e Coxsone Dodd, precursores da movimentagdo musical urbana em Kingston. O
dancehall se estrutura em torno de disputas sonoras (clashs), performances de DJs, toasters e
dancarinos, influenciado pelo estilo raggamuffin, repleto de critica social e expressdo cultural
afro-diasporica. A estrutura musical enfatiza graves e efeitos como o reverb, resultando em uma
linguagem propria e poderosa. A expansdo global do género ¢ analisada, assim como seu
impacto em moda, danga e identidade negra. O texto ainda aponta como o dancehall representa
uma resposta cultural a modernidade, com forte conexdo a tecnologia, ao empoderamento negro
e a resisténcia anticolonial. As performances do dancehall, muitas vezes sensuais e
transgressoras, também sdo vistas como espagos de espiritualidade e afirmagdo corporal. Por
fim, o autor defende o dancehall como um fenémeno cultural vital na luta por memoria,
identidade e transformacao social, propondo que a arte jamaicana seja reconhecida como parte
fundamental do patrimonio cultural negro globalizado.
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Abstract:

The article presents an in-depth analysis of Jamaican dancehall culture, connecting it to
historical, social, political, and technological aspects. Drawing on experiences as a DJ and
cultural activist in Minas Gerais, the author contextualizes the occupation of public spaces as a
form of resistance and dissemination of reggae and dancehall culture. The text explores the
emergence of dancehall from sound systems in the 1940s and 1950s, highlighting figures such
as Duke Reid and Coxsone Dodd, precursors of the urban music movement in Kingston.
Dancehall is structured around sound clashes, performances by DlJs, toasters, and dancers,
influenced by the raggamuffin style, full of social critique and Afro-diasporic cultural
expression. The musical structure emphasizes bass and effects such as reverb, resulting in a
unique and powerful language. The genre's global expansion is analyzed, as well as its impact
on fashion, dance, and Black identity. The text also highlights how dancehall represents a
cultural response to modernity, with strong connections to technology, Black empowerment,
and anti-colonial resistance. Dancehall performances, often sensual and transgressive, are also
seen as spaces for spirituality and bodily affirmation.
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Finally, the author defends dancehall as a vital cultural phenomenon in the struggle for
memory, identity, and social transformation, proposing that Jamaican art be recognized as a
fundamental part of globalized Black cultural heritage.
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